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Siena: History and Identit

ACCORDING TO CRED

SENIO ANBSCHIO FOUNSENA FOLLOWING A LEN
LEGENDARY RACE KNeFRWUIGSALLINGE.

THE COLOURS OF THEIR.SNEEBISAC

AND ONE WHINEERE ALSO THE COL

OF THE SMOKE THAT ROSE FROM TH

THEIR SACRIFICIAL OFFE

THESE COLOURS CAME TO R
SENS*BALZANA ITS SYMBOLIC CREST THAT B
THE TOYSNNHERENT POLA



Torre del Mangia and the Duomo, Sienaes cathedral

A TOWN ON A HUMAN SCALE

Every city displays the effects of its vicissitudes, but in Siene
they are more prominent and lasting, and their continuity is
more explicit and sought after than elsewhere.

Siena'’s history is quite long. Sienass hypothesized Etruscan
origins are supported by an increasing number of
archaeological findings. Nonetheless, over the centuries
locals have preferred to believe the lively mediaeval legend
according to which the town's founder was Remuses son
Senio, who fled Rome on horseback together with his
brother Aschio. With them they carried a carving of a she-
wolf which was to become a symbol of Siena. Romuluses
knights followed them through Lazio and southern Tuscany,
until they finally reached the fateful hill known as Siena
Vecchia. According to legend, Senio and Aschio founded
Siena following an almost interminable, mythological race
known as +Palio alla LungaZ.

Rome granted citizenship to the inhabitants of Saena Julia i
the pre-Augustan period, and shortly thereafter Christianity
was introduced by Saint Ansano, a legendary martyr. Even
today, his feast day on 1 December marks the beginning of
the calendar year for scontradaZ members. Siena was first a
bishopric, then a Lombard holding and a Carolingian county
until it finally became a free commune. In the 12th century

it minted its own coins and endeavoured to govern its unruly
and deceiving nobles by strictly requiring them to build
residences within the town where they were to spend the
better part of the year. Sienass civic history was then markec
by the growing predominance of a number of upper-class
merchant families such as Buonsignori, Salimbeni, Tolomei
and Piccolomini that created a new oligarchy. These families



were responsible for Sienass great financial, political and
cultural advent during what has nostalgically come to be
considered as its Golden Age. In fact, they are still honoured
by six knights that trail behind the Palio-bearing cart during
the pre-race procession. For almost a century, between 1200
and 1300, Siena was a protagonist in European history. Its
merchant nobles were in control at the Champagne Fairs,
while its bankers opened offices in London and Paris. These
latter were entrusted to collect taxes for the Emperor and
tithes and ecclesiastical duties for the Pope, gave out loans,
transferred enormous sums of capital and issued bills of
exchange and deposit warrants. At the end of the 13th
century, the Gran Tavola owned by the Buonsignori family,
the Rothchilds of the 1200s, was Europeess most successful
bank. The Compagnia owned by the Salimbeni family
rendered its services to famous debtors such as the
Aragonese court, the King of England, Charles d*Anjou and
the Papacy. Sienese bankers, just like their modern-day
counterparts, speculated on the future prices of foreign
currencies, precious goods, crops, valuable agricultural
commodities and spices. The University of Siena, which
recently celebrated its 750th anniversary, reached the fore of
European culture with its renowned Law, Medicine and
Natural Philosophy faculties considered on par with those in
Bologna, Pavia and Paris. From 1260, when Siena annihilated
Florence in Montaperti, to its subsequent defeat in Colle in
1269, Siena headed Tuscanyes powerful Ghibelline faction.
In 1303 the town purchased the port of Talamone and
invested heavily in it until 1340. This was when Siena
assumed its present appearance and its status as a gothic
capital. At the end of the 13th century, a bedevilled project
was undertaken to build the most impressive cathedral



Ambrogio Lorenzét®Buongoverno in dittatail), Palazzo Pubblico

Nicola PisarfyipitoDuomo

known to Christianity, and construction proceeded intensely
until 1348. The remains of that abandoned project still bear
witness to the unbridled ambition and desire for supremacy
of those years.

Construction was begun on Siena's Palazzo Comunale in
1295 and terminated in 1340. It is the oldest public building
in Italy to have continuously maintained its original function
as a town hall. It was then adorned with Torre del Mangia,
which upon completion in 1348 was considered an
engineering masterpiece because of its 102-metre height.
The following year Piazza del Campo was paved, thus
becoming «an indispensable space, the finishing touch on a
home" according to the renowned architect Giovanni
Michelucci. The Santa Maria della Scala hospital had
extended its holdings as far as the centre of present;day
Grosseto.

The Monte dei Nove (perhaps recalled by the nine wedges
that make up the shell-shaped square) seemed to represent
the essence of Good Government as Ambrogio Lorenzetti
represented it in his 1337-39 allegory in the Palazzo
Comunale. In the arts, and especially in painting and
sculpture, Sienese masters initiated a brief but florid cycle
that anticipated and to some extent prepared for Tuscanyss
grand Renaissance, making Siena famous throughout Euroy
Even once most of Sienass great masters had moved on to
greater glory elsewhere, the town conserved a thriving
tradition in artisan crafts carried on by goldsmiths,
ceramicists, silversmiths and blacksmiths who influenced
social history by creating widespread appreciation of design
and aesthetics. The Biccherna panels painted by famous
artists to cover the annual municipal accounting records are
just one example of how governance was perceived to



The Palio

promote not only justice and utility, but also quality and

beauty.

In its golden age, every year Siena Felix celebrated a Sienass Palio rider-less horses during the Renaissance.
national holiday honouring Our Lady of August, the Virgin has been  Sienars «contradeZ (the traditional
assumed into heaven and patron of Siena, to which the held since  districts upon which Palio rivalry is

) ) o time based) first appeared in Sienese
inhabitants offered total submission. immemorial. Renaissance celebrations, in which they
Although the town has always maintained a strong laic Atleastas  paraded behind allegorical carts

P . —— far back as  decorated with the likeness of exotic or
spirit, it repeatedly placed the el under the Virginss the 11th century, *Palii alla lungaZ  imaginary animals. Sienass seventeen

protection, offering the keys to her during moments of Crigiiinear races) started just outside firesent-day scontradas? still conserve

from the vigil prior to the Battle of Montaperti up to the city walls, crossed through the town atfte same names and symbols: Aquila
passage of the Allied front in 1944. terminated beside the ancient cathedr@agle), Bruco (caterpillar), Chiocciola

X i : The prize awarded to the winner was ésnail), Civetta (owl), Drago (dragon),
Du”ng the celebrations in honour of the Lady of AUgUSty-palliumZ a banner made of preciousGiraffa (giraffe), Istrice (porcupine),

Siena was opened to all. Hunting was prohibited and thesloth which gave the race its name. Leocorno (unicorn), Lupa (she-wolf),

exiled were allowed to return and move freely about the Starting in the 13th century the Palio N.|cch|o (shell), Oc_a (goose),_ Ond_a
came to mark the conclusion of the (literally wavéut with a dolphin as its

town, while stock and agricultural products arrived in extensive Mid-August celebration dedicatatbol), Pantera (panther), Selva (literally
abundance for the grand market. The streets came alivetdrthaVirgin Maryss assumption and rdierest, but with a rhinoceros as its
colourful, boisterous spectacle. The town was adorned fitR2o" ¢ie townAdditionago  symbol), Tartuaartfiise), Torre (tower)

. . . races were held in Siena and elsewhesad Valdimontongo{intain goat). It
tapestries, flags, decorations, and festoons. At night the j, Italy to honour patron saints, celebrates in the 17th century that the races
municipality organised festive bonfires in the surroundingilitary victories and even hail the arriwate relocated to Piazza del Campo. In
Countryside and fireworks in town. The mid—August of illustrious wanrs to the city. The this ideal, intimate .scenarlo,' three !aps
. . i : : noblemen and knights who participateate run around a dirt track ringing its
celebrations culminated in a ceremony in which Candlesiﬁ‘ earliest Palio races gave way toouter edge. Ever since, the square has
incense were offered in the cathedral. This ceremony wasckeys with colourful names and evebeen regularly transformed into a
both religious and political, as it not only strengthened
devotion to the Virgin, but also reinforced the loyalty of
Sienass inhabitants to their state. This collective display of
loyalty took a precise ritualistic form. A parchment dating to
1200 provides us with a description, by making reference to
a long-lost statute. The size of the candle offering depended
on the importance of its donor, but all Sienese citizens were
bound to make one, in addition to all public institutions. The
first and foremost donor was the municipality itself, whose
officials solemnly presented a large decorated candle inside



hippodrome, circus and theatre, with addition to its own traditions and histor
parade of dignitaries and prominent The contradas are a sort of miniature
participants preceding the race. The homeland for the inhabitants of Siena.
parade was initially a manifestation of They are considered as a natural
pomp and courtly splendour. In the 18ttended family, given that the districts
century it evolved into an allegorical typically come to be considered as a st
procession, finally becoming a historiaafl second home. The Palio is not simp
procession in its current form at the emhe of the scontradasZe undertakings,
of the 19th century to commemorate that rather the very reason for their
golden age of the Sienese Republic aexistence. It underlines the complexity
its institutions. Nowadays the Palio is their relations and their increasingly
held on 2 July and 16 August. The important identity in a historical period
jockeys must not be from Siena, and tipenerally marked by growing globalizati
horses they ride are assigned to the Although modern Siena enjoys econor
«contradeZ by drawing lots. The ten sociological and political relevance whi
«contradasZ that participate in each Patianot be sacrificed during the Palio, if
are selected by means of a method also true that for Siena's oldest and mc
combining alternation and lots that datghentic inhabitants of the scontradas
back to 1721. The three days of trial rtinge is measured as the distance

prior to the races and the parades andetween Palios. They will tell you that
races themselves on 2 July and 16  +The Palio is held all year long.Z The
August mark the culmination of the sde&llo is just as important for Siena tod
calendar for the contradas. Each of thaséts original version was for Medieval
seventeen districts possesses a distinBtena. To the inhabitants of Siena it
territory, populace, constitution, musevepresents the essence of their history,
social centre and elected officials, in memories and identity.

the cathedral. The ceremony took place year after year,
century after century, up until the present day. Even now on
14 August the procession with candles and incense is still
held, and Sienass mayor lights a large votive candle inside
the cathedral. The wax that the workmen collected beneath
the lofty vaults of the cathedral, covered with stars like the
Virgines cape, reached an incredible 30,000 pounds, which
was subsequently redistributed to all the churches
throughout the bishopric.

Once the grand banquets for the evening of the vigil and the
public ceremonies were over, nobles and dignitaries raced
through the town on their steeds to the entrance of the
cathedral in the hope of winning a precious banner
sometimes lined with ermine fur.

Once Siena had lost its freedom during the devastating war
of 1559 waged by the Medici clan and the Charles V, then
ruler of the world, its Golden Age became a memory. Siena
was no longer an independent state, and became simply
one of the small Tuscan towns in submission to its eternal
rival Florence, now capital of the Grand-Duchy of Tuscany.
The Palio became a reminder of the townes lost grandeur,
and the contradeZ became responsible for conserving Sienas
identity and spirit of independence. The Monte dei Paschi,
founded in 1472, carried on the Republices tradition of
financial and banking oligarchy in isolation.

The Medici sent governors to Siena who almost always
belonged to the royal family and lived in the Palazzo del
Governo, now known as the Palazzo della Provincia. There :
modest court emerged that came to influence the townes
cultural expression in later centuries, together with the
University, the Collegio Tolomei, the Accademie and certain
literary circles such as that organised by Quirina Mocenni,



the *Donna GentileZ loved by Ugo Foscolo. Of its governors
during the Medici reign, Siena expressed particular fondness
for Prince Matthias - a lover of horses and the Palio ... and
Violante di Baviera, who in 1729 officialised the boundaries
between the «contradasZ that are still recognised today.
Governors continued to be sent when the Lorena family took
control of Tuscany. Pietro Leopoldo, whose reforms carried
Tuscany into the modern age, abolished the Biccherna and
the Balia (centuries-old Sienese governing bodies), but
respected the scontradeZ and local civic pride, calling Sienass
inhabitants egood and sincere peopleZ.

The Grand Duke published «Considerations on Sienass
Maremma RegionZ by Sallustio Bandini, a precursor of the
later reforms by Leopoldo based on his theories concerning
agricultural trade and a new fiscal regime.

Cesare Brandi was to write eloguently: e The venerable trunk
remained, but the offshoots expired, so that the town
greeted the 19th century as if it had been preserved in a
block of crystal.ZHowever, this did not prevent Siena from
playing a major role in Italyss drive for independence.

In May of 1848, 55 students, 4 professors and the
chancellor of the University united with the Pisans to form
the Tuscan battalion that kept Radetskies soldiers in check for
some time in Curtatone. The city even went without its
beloved Palio and offered the 420 liras taken in the victory
to the families of the courageous volunteers. A plague on
Palazzo Spannocchi recalls sthe collaborating contradasZ ...
Oca, Drago and Selva. At the end of the century, Siena
welcomed Garibaldi and Umberto and Margherita of Savoia
with enthusiasm. And Siena started to grow again. In mid-
century it was linked to Empoli with a new train line. In
1883, the hospital of Santa Maria della Scala became lItalyss

Chiasso del Bargello



*As| SCRUTINIZE

SEN#S ANCIENT BUILDINGS
TIMELESS DWELLINGY WHERE
WOULD LOVE TO LIVE ONE DAY
WITH A WINDOW OF MY OWN
OVERLOOKING THE CLAY TILES
AND THE GREEN SHUTTERS

| TRY VAINLY TO UNDERSTAND
WHEREIN LIES THE SECRET
THASENA WHISPERS

AND RINGS ON AND ON IN MY
EARS AS LONGSSALL LIVE

DSEARAMAGO
NoBEERIZE WINNER

first university hospital. The town fostered a myriad of
organisations engaged in education and mutual assistance,
including the Universita Popolare which has offered public
instruction to this day. This was when the scontradaZ
associations also emerged. Now a century old, these
venerable institutions have taken on new forms of
association more suited to the modern world. The 20th
century started off well with a grand Exposition of Sienese
Art in 1904 which again brought notoriety to Siena. The
prestigious Chigiana Music Academy was also born,
becoming a renowned institution on the international
musical scenario. Moreover, 1917 marked the creation of
Sienass School for Foreigners which assumed the status of
full-fledged public university in 1992. It has become a
precious point of reference for Siena's past and present
admirers scattered about the globe. One of these was
General de Monsabert, commander of the Allied troops who
entered Siena on 3 July 1944. When a colonel asked him
where to aim the artillery forces ready to fire on the town,
Monsabert responded: *Fire where you will, but | forbid you
from shooting at anything from before the 18th century!Z
The new millennium has begun with renewed proof of the
townes desire to stay in step with the times without giving

up its extraordinary past. Siena was one of Italyes first towns
to receive cable connections and has sought to remove all
possible architectural barriers in spite of its pristine
mediaeval structure. The historical centre is closed to traffic
and efforts to efficiently link it to the outlying communities
are still under way, as are efforts to improve links with the
national motorway and rail networks while preserving the
town from an onslaught of traffic and package tourism. A
childrenes museum has been opened; Santa Maria della Sce



The culture of food

has become a cultural hub with a focus on contemporary

works, museum science and restoration; and Palazzo delle

Papesse has taken Siena into the realm of post-modern art.

A consideration made by Mario Bracci in 1944, then the

Chancellor of Sienass University, declared that: eThe spiritual

heritage expressed by its buildings, museums and even its

inhabitants is worthy of national and even European

attentionZ. For years Siena has headed the rankings of Italyss

towns with the highest quality of life. A growing portion of o o . '

Sienass inhabitants arives from elsewhere and chooses;J £°01 = Secpec 1 elopiv o ran oo e
settle there. Siena would seem to require a poetic, even more enjoyable to taste.  cooked soup with *blackZ cabbage
metaphorical consideration. Henry James once wrote: Local starters include sbruschettaZ was once eaten both cold in summer

«Centuries of history can be perceived almost as if they ((0asted crusty bread seasoned witiand hot in winter. .
garlic and extra-virgin olive oil), Typical second courses include world-

were dissolved in some sort of exquisite solutionZ. Siengfagniz (bread rounds spread withrenowned Chianina beef, Cinta pork,
been compared to the neck of an amphora, an arrowheadea or beef spleen paté) and cureavild boar, range chicken, pheasant,

Ship ready to sail, a hand poised atop the hills, an Etrusdagts which have been made with #h@se and pigeon. Lamb and rabbit are
e techniques for centuries, as igyrilled, roated or sautéd.

. : . | s
trIpOd and a bow S_tretChed to the breakmg point. Plazzas‘iélvn by the Cinta breed of swine Artusi, the author of one of Italy's first
Campo has been likened to a sundial, a navel, a womb, @epicted in Lorenzettiss Buongovernmokbooks, criticised Tuscans for eating

shell, a pool, the Virginss open cape, a soap bubble and freso. too many vegetables, and Siena
opalescent crystal. And again, the cathedral has been The locally-produced sausages andosstdinly has a vast assortment

) ” . . meats -sburistoZ, «capocolloZ, available in its gardens and woodlands.
described as a sailing ship, and its facade as a forest of «finocchiona... boast a long traditigiruffles arrive from San Giovanni deAsso
Symbolism. actually two long traditions: they weead wild asparagus come from the

In completely practical terms. an attentive visitor will ﬁndproduced in Fontebranda and Salicditontagnola, while Monte Amiata
' where the filling was in fact salted aptbvides mushrooms and wild greens.

Siena an ideal place for contemplating organic urban  .,oyeq. As mealtime draws to a close, syrupy
development, order and entropy, conservation and Traditional first courses include epickjnsantoZ may be accompanied by
innovation. the public and private the sacred and profan@nsidered a kind of spoor manss the sweets enjoyed in Siena since the

ligi d . d . d spaghettiZ, which are still made frorMiddle Ages: «copateZ, cavallucciZ,
religion and magic, town and country, €conomics an flour and water (but no eggs) and old-fashioned spiced spanforte

banking. Siena offers worthy case studies in all these fieddsed with meatless sauce or garli¢panpepato)Z or the sweet, fruit-filled
If travelling does not simply mean seeking easy refuge iriogato sauce. type dedicated to queen Margherita di

distant point in space and time, but rather making an eﬁﬂ_t&ena, *pestoZ sauc_:e |s_ made witBavoia, and_flnally -ncuarelh; made of
e local estragon, which figures  sweet and bitter almonds which are

to seek out egenius lociZsarzsequently the greater sense prominently in local recipes. Sienass most unique and aristocratic

of our existence, then Siena may truly become a destinafibg local soups are made with  cake.
chickpeas, beans, leeks and «farroZ, a



of choice. As the poet Mario Luzi wrote eIt is simultaneously
both reality and a dreamZ. And so it was for another
renowned visitor, Nobel prize winner Albert Camus, who saw
Siena in his youth and was later to write in his notes:
«fmost of all I«d like to go back and hike down the road
from Monte San Savino to Siena and pass through that
countrysidess vineyards and olive groves which | can still
smell. | want to walk over those bluish hills of stufaZ that
. lead away as far as the eye can see to finally make out
Enoteca |ta||ana Siena on the horizon at sunset with its towers like some

perfect Constantinople. | want to arrive at night, penniless

Sienass Enoteca ltaliana is a public organisation whi rﬁ . .
promoted the quality of Italian wines since the 19705%” leﬁlone, sleep next to some wellspring and be the first to

located in the Fortezza Medicea which Grand Duke E84fhé’1azza del Campo in the morning. That palm-frond

| commissioned from Baldassarre Lanci in 1561.  Shape seems like a hand offering up the highest

The vast catalogue of available wines is continuoushachievement of humanity after ancient Greece".

updated by the tasting commission and features winggter all, thates why UNESCO declared Sienass historical cen
from qll over Italy, with a predominance of Tuscan to be a world heritage site in 1995.

varieties.
Sienass wines are particularly well-represented, starting

with those awarded the DOCG appellation: Vernaccia from

San Gimignano, Chianti, Chianti Classico, Nobile di Alessandro Falassi
Montepulciano and Brunello di Montalcino.

No other Italian province boasts so many different,

prestigious wines. They accompany Sienass Tuscan cuisine

and express veritable complicity between towns and the

surrounding countryside.



The fibre of the town

*THE THREE HILLS IT IS BUILT ON ENSURE
TOWN NO TWO STREETS AREDAIMAT THEY REFUSE
TAMED BY ANY SORT OF GEO

DSEARAMAGO

*THE COMMITTEE HAS
DECIDED TO INCLUDE THIS
PLACE ASSENA

IS AN EXTRAORDINARY
MEDIAEVAL TOWN WHICH
HAS PRESERVED ITS
CHARACTER AND QUALITY
THIS TOWN IS A
MASTERPIECE OF

WORKMANSHIP AND

CREATIVITY WHERE THE
BUILDINGS WERE DESIGNE
TO CONFORM WITH THE
OVERALL URBAN STRUCTUF
AND TO HARMONIZE WITH
THE SURROUNDING CULTUHR
LANDSCABE

MOTIVATIONS EXPRESSED
UNESCO (199%)
DESIGNATING THE HISTORI(
CENTRE SENA AS A
WORLIERITAGE SITE




Piazza del Campo, Fonte Gaia

WATHElfas always been a precious commaodity in Siena, a
slender thread thanks to which the fibre of the town was
constructed.

When water flowing down from the hills of the Chianti
began to fill the new wellspring in Piazza del Campo in
1342, it is said that the local women closed up shop.to
celebrate.

Even today Fonte Gaia represents the heart of Siena, with
a reflecting pool that shimmers like an emerald when
seen from above surrounded by precious sculptures.
Fonte Gaia lies at the centre of a network of grandiose
underground channels called "bottini" that extends for
over 25 kilometres below the town and its hinterland.
While touring these channels in 1536, Charles V
exclaimed that the town was more beautiful underground
than above.

The channels carry water to the wells of the noble
residences such as Palazzo Chigi and to the monumental
public wellsprings. Some of these are simple pools, such
as those in Samoreci (San Maurizio) and Pantaneto.
Fontanella, which was created in 1263, bubbles up near
the apse of St. Agostino church. Fontegiusta was adorned
with an arcade that later gave its name to the church that
concealed and englobed it, Santa Maria in Portico a



Fontegiusta. The three vast Romanesque arches in pink
bricks and ancient merlons of the 13th... century Fonte di
Pescaia have now become the home of Sienass water
museum, known as Museo delle Acque.

Other wellsprings are adorned with Romanesque or Gothic
arches. Fontebranda, dating back to at least 1081, is
located near St. Catheriness house and has one pool for
drinking water, a second filled with run-off for animals
and a third used for washing clothes. Large arches also
grace Fonte di Ovile, Fonte Serena in centrally-located
Casato and Fonte Nuova di Ovile with its inviting lawn.
Fonte di Follonica lies in a spacious natural area withirfPemenico Beccafuifise fa sgorghare leacqua dall{detail, floor of the Duomo
the town walls. Sienass wellsprings have always |

of its hidden attractions and typical destinations f
thoughtful walks. In 1900, Edwin and Evangeline
Blashfield wrote: Sienass enclosed wellsprings a
unique, as they somehow manage to create the f

of a cave or a mountain spring into the centre of
townZ. These monumental wellsprings are accon

by more contemporary fountains located in each
contradas. Bearing the symbols of the contrada, 1

used once a year to baptise new members, who 1
assume all the rights and responsibilities of mem
Another fundamental material in SIEBEURASST Qi

of which the first poor dwellings were carved, suc
tabernaeZ near porta Salaia (1067) which were
become stables, warehouses, workshops and cel
mustard-yellow etufaZ stone may be seen in cave
clearings and valleys graced with garden patches
orchards within the town walls. Estragon grows re

here, sprouting almost right inside the cellars dug
underneath Sienaes buildings with a technique ati



to the Etruscans. The pulverised material which for
hundreds of years has been used to cover Piazza del
Campo's paving stones twice yearly for the Palio race is in
fact «tufaZ. About 400 cubic metres of it are used.

But Siena is essentially maBRIGKAccording to

Duccio Balestracci, bricks are the material that has always
represented Siena in iconography and that clearly
distinguish it from other cities in Tuscany. Brick works
have been widespread throughout Siena's history. Within
the town's province there are currently about 140 place
names linked to brick works through the terms sfornaciZ
or «fornacelleZ.

Siena's intact circuit of city walls is entirely made of
bricks. Palazzo Pubblico and its tower are also made;of
bricks, as are the mediaeval dwellings built by nobles:-So
is Santa Maria della Scala and the other large churches
dedicated to the Franciscans, Domenicans and Servi.

The bricks have changed in colour over the centuries: The
dark red of the oldest constructions gave way to a
reddish-orange in the 1500s. The streets were originally
paved with dark brown bricks laid on their edges or in a
herring-bone pattern. Bricks make up the Medici Fortress
and the neo-Gothic constructions undertaken in the 1600s
and 1700s, such as Palazzo Sansedoni in Piazza del
Campo. The same technique was used in later centuries t
build Palazzo Buonsignori, Palazzo Marsili and Palazzo de
Capitano right up to the 1900s.

The neo-Gothic rebuilding of the Salicotto area was
entirely carried out with bricks, as was the newly-built
outlying neighbourhood called Ravacciano to which many
of Salicotto's original families moved.

Sienaess extensive brickwork is accented by decoration witt



Sienass marble

ancient building stones. Within the city walls, all of Si
is paved with the deep P&y TRA SERtEAreplaced

the bricks (true Sienese citizens are said to be <born cn in pottery, table linens, inlay and

the paving stonesZ), so that todayes streets have the embroidery.

appearance of shiny pewter. The black and white marble of Sienass
.. . . cathedral is reminiscent of its revered

The remaining anC|.en.t towers are instead made of wh town crest. The DUOMO was

stone including varieties of limestoARAMERT,INE consecrated in 1179 above the

guarried throughout the province. This was the material remains of an ancient temple to

used to construct the homes of the oldest families, hudc Minerva, to which legend traces the

side of a 3rd- century marble

toge_thgr !lke_ fortre_ss_es. The_ Marescotti, Ban<_j|nell_|_Papz sarcophagus now conserved in the
Angiolieri, Bisdomini, Ballati and Guastellani families al Museo dell-Opera.
had one. The tallest towers such as the Roccabruna tower Its octagonal pulpit, a marvel of the

; 13th century, recalls classical styles
located at the Croce del Travaglio crossroad, were almosgt.all, ious tapestry of but also presents new innovations,

knocked down to the height of the surrounding houses multicoloured, etched marble on  The naturalistic, expressive and
during the battle against the Medici. They were Siena-s cathedral floor stretches rigddlemn figures by Nicola Pisano were

subsequently incorporated into larger buildings or toppet? ©© its main altar. According to o influence all later Sienese art.
: popular belief, it was first conceivedrhe work comprises over 300 human
off with contemporary merlons.

i : by Duccio di Buoninsegna. Its figures and about 70 zoomorphic
Stone and bricks may be found together, especially in themptuousness is without rival. It figures so finely carved that they
constructions built during the passage from the covers the entire surface of the  would seem to be ivory.
cathedral with 52 rectangular The sweet, resplendent Madonna with

Romanesque to the Gothic. Blocks of Roman bricks wefe .~~~ " _ i
. . . dépictions in etched, coloured marlggild was considered by the famous

sometlmes glsq used. Stone_ is usually use_d in theT lowettrom 1373 to 1547, it engaged oveart historian Enzo Carli to be without

portion of buildings, while bricks are used in the higher forty artists including Pinturicchio, rival in 13th-century sculpture.

part. Otherwise, strips of stone and brick are alternated S'ftgnni di Stefano, Benvenuto di Until 1297, Nicola Pisanors son

g g . g iovanni, Matteo di Giovanni, Nerogﬁﬁ/anni was in Charge of the design’
same method is used to create nine wedges in Piazza -Eanolommeo and Francesco di embellishment and sculptures for the

Campo, with brick triangles separated by strips of travetiogsio Martini. Domenico Beccafufiver portion of the Duomoss fagade,
Travertine is so commonly found throughout the town ttrairiposed 35 designs for Old  which is now considered one of Italy's
is called «Sienese marbleZ. It is still quarried around ~ 'estament stories with incredible - most important Gothic statuary
. . . pictorial effectiveness. groupings.
Rapolano in shades of white, ivory, hazelnut and dark opy in sienais it possible to walk The entire cathedral T e
walnut. over an entire picture gallery made &nsidered a forest of marble.
Travertine is used in the lower portion of Palazzo Pubbliggble. The inlaid borders of the - Alexander VII Chigi procured ancient
; depictions are decorated with reen marble columns from the

and to crown Torre del Mangia. It also creates the candi , : 9

. . 9 . geometric and zoomorphic designsresidence of San Giovanni in Laterano
facades of Collegiata di Provenzano, Palazzo Tolomei, that are still typical in traditional ~ and transported them into the

artisan handiwork born of local tastgsthedral in great secrecy under the



Floor of the Duomo (detail)

Palazzo delle Papesse and Santa Maria delle Nevi. The
Piccolomini family grouping including the church of San
cover of night. Another marble wonder is the chapeMartino, Logge del Papa and Palazzo Piccolomini is entirely
Outside the Duomo a marble inlayin Piazza del Campo built by the towmade of blinding-white travertine. The sublimely elegant
bears a magic formula against bado honour the Virgin following the = grches and Corinthian capitals of the Logge were a gift from
luck which has mystified the faithf@#lack Plague of 1348. Antonio Pope Sus | wiiie Belkmze Eremlamim wes dh
scholars, enigmists and esoterics faderighi finished its six statues of !
centuries: saints and marble frieze with a griffir@Mbitious and majestic undertaking during the Sienese
Sator/Arepo/Tenet/Opera/Rotas. and-vase motive in 1468. Jacopo delRenaissance. Together, they represented the Sienese
The inscription may be read from tQpercia rewarded Siena with the Forgsumerpart of Rossellino's project for an ideal city in Pienza
to bottom, bottom to top, left to rigkiaja fountain in Piazza del Campo . .
and right to left. (1409-1419) which he enclosed Travertine is used around town in facades, columns, wells,
between two statues: that of Rea ~ Window sills and frames, the 71 columns encircling Piazza
Silvia, the mother of Romulus and * de] Campo, doors and finally city gates such as Porta
Remus, and that of Acca Larenzia, t'1‘3§mollia. Since 1604 visitors to Siena have here been
nurse. These sculptures are considere . . L. . - L~
to illustrate the passage from Gothic @€eted with the inscription «Cor Magis Tibi Sena Pandit;
Renaissance style. meaning that Siena opens its heart even wider to them
His work was later to prove influentiglhan the city gate.

in the formation of Michelangeloes - .
style, as may be seen in theglatter,s Travertine was also used to build the townes moderately
statues for the Piccolomini altar in ~ Mmodern railway station and the post office building in Piazze
Si_ena-s cathedral. From 1503 to 150f/atteotti.
g;:z'i’;gs‘:j["OFE;‘;OCi‘;"b”;‘;'j;egytl?etroAlI this statuary whiteness is here and there accented with
Torrigiani and also sculpted St. PetemultlcolourGMARBLEEhe- floor of .Provenzano church,
St. Paul, St. Pius and St. Gregory.  the altars of the Bernini chapel in the cathedral, the
Marble also makes up the 15th- ~ ~ chapel of Palazzo Sansedoni and the oratory of the Oca
Eig;g;ythzgg;pd;gzig"neem:n”;'?r’it‘;vuhr:?gntrada in Fontebranda all display a profusion of
della Mercanzia. Four majestic pilastgi¢llticoloured marble denoted by the old names that
support five niches with statues of thindicated its origin: candid white, <bardiglioZ, peach
E)a'”ltSTShaV'”‘l" \i";tor’ /;\”tsano’ Pettﬁr BMdssom, scipollinoZ, sbroccolettoZ, serpentine,

aul. ese last two statues are tne ~ -
T 6 LD G B, [ 5 ﬁportasa_ntaz_ from Gavorrano, red from_Montlen, yellow
Vecchietta (1410-1480) and display ##®m Chiusdino, green from Montarrenti.
exquisite linearity, the intense dramaThe fibre of the town is also graced with fine tracery in
fh”; }23 L?;:”;déig:ﬁ;“;ﬁ'j&’ﬁ;g% IRONyratings, window coverings, gates, torch and flag
the title =painterZ and his paintings holders, horse rings, forged and twisted wrought-iron
with the title ssculptorZ.

Baptistry of S. Giovanni



cutwaters and metal screens as light and precious as lace.

The most famous of these is the gate to the Capella di

Piazza forged by Pietro di Betto and Conte di Lello ULQan hlklng
Orlandi, skilled Sienese blacksmiths. The gate dividing't

inner chapel from the Palazzo Pubblico ante-chapel was

. . P
probably designed by Jacopo della Quercia in 1435 ar historical centre by means of

finished by Niccolo di Paolo ten years later. itineraries that are normally used by
Through this juxtaposition of materials the fibre of the the local inhabitants. These streets,
town is refined, reaching the sublime in the Duomo an squares, climbs and stairways offer

. . . panoramas of the town and
Piazza del Campo with such elegance that Siena appe ST coySe.
to be, in the words of Alberto Moravia, "a sculpture of The hiking itineraries lead not only to
city". artistic attractions, but also to typical
The most extraordinary effect of this harmonious MEMTESETES O EverneEy [iE, SUs
. .. . . . . as traditional eateries, artisan
juxtaposition of diverse materials is the light that every workshops, markets, amusement parks
visitor to Siena recalls so clearly. The poet Mario Luzi once and other places where real life can
wrote *Recollections may be fragmentary, but our First conceived in Siena in 2002, utixseen up close and participated in.

hiking is a new concept in sustainablee aim of this initiative is to offer a

. . tourism. It offers the opportunity to better understanding of Siena and its
luminosityZ. experience artistic attractions on folutcal identity by treating it as a kind
with eyes aimed upward, in a of open-air museum encompassing
combination of athletic activity, art, little-known attractions and even the
culinary pleasure and enthusiasm ftown as a whole.

being out in the open. Tourists andThis makes it possible to understand
visitors are invited to experience thand appreciate the famous attractions

memory focuses them into a global image of absolute



all the better. takes some effort, but is equally
Urban hiking allows visitors to activiegneficial to body and mind.
participate in the places they see aftie creator of urban hiking,

the manufacturing they witness, whidenatella Cinelli Colombini, expl
it also reduces traffic around the thus: *Moving through Siena on f
monuments, spreads the movemenatothe pace of those who built it
tourists throughout the town and centuries ago, is the ideal way to
protects the traditional local lifestyléhoroughly understand this town
The aim is to avoid creating separaéstablish a deep, personal relatio
versions of the town for locals and with it".

visitors.

It safeguards and highlights the

workmanship of local artisans as well

as all traditional products, food and

otherwise, typically concentrated at

the edge of the historical centre.

Urban hiking also offers visitors a

chance to take a healthy walk without

requiring special physical training. It

INFOWWW.comune.siena.it




THE COLOURS OF ART

During the recent discovery of an important group
frescoes beneath Sienaes cathedral, both scholars
visitors were surprised to admire a well-preserved
of colour. Alessandro Bagnoli has written: eUpon
the large room, one experiences the pleasant sen
being surrounded by giant illustrated parchments
the walls bearing splendid colourful miniatures".
This palette of colours as decisive and extreme as
black-and-white Balzana was a complement to Si
famous gilt-background panels for centuries. The
Duccio di Buoninsegna are unsurpassed in their ri
purity: the yellow, the blood-red of the martyres ca|
royal blue of the Virgines shroud lined with gold, th
lazuli, the perfect marble inlays in the Madonna's
display colours chosen to represent harmony bet
heaven and earth. Only in the Madonna dei Franc
now on display in the Pinacoteca, did Duccioss col
in respect for the renowned simplicity of St. Franci
gives way to green, white and brown except for a t
winding line that marks the edge of the Virgines sh
refined tracery typical of Gothic linearism.
A distinct development of Gothic linearism may be
in the splendid, refined colours used by Simone M
the two large frescoes located in the Sala del Map
of thePALAZZO COMUMNAIhE portrait of Guidoricci
Fogliano, the rich garb worn by the horseman and
on his horse are both decorated with silver, diamo
designs that dramatically set off the midnight blue
the glow of the bare hills typical of the Crete area i
surrounding countryside. In the Maesta frescoed
facing wall, Simone Martini painted a Madonna wi
followed by a celestial entourage clothed in pale,
translucent colours. Crowned with haloes once e

Siena and its gold

Sienass glorious history of art began in the
1200s with its gilt-background panels. The
precious nature of gold symbolised the
sky's divine light, perfect and absolute.
There is a gilt background in the Madonna
di Montaperti, a kind of token of thanks
for the victory of Siena over Florence.
Theress also a gilt background in the
Madonna delle Grazie that Sienass
victorious contrada members rush to
following the August Palio. They arrive
carrying their newly-won Palio and singing
a hymn of thanks. A gilt background also
surrounds the breast-feeding Madonna
painted by Paolo di Giovanni Fei (1389-90)
which was placed on the Piccolomini altar



Taddeo di BartdWgdonna con Bambino e aBgsilica dei Servi . .
with precious gems, they gather beneath a royal canopy

decorated with the alternating symbols of the Popolo
(people) and Comune (municipality). The background is a
sky of deep blue, no longer of metaphysical gold.
Ambrogio Lorenzetti then painted not only the colour of the
sky, but also that of the earth and its reality. In his most
famous work, the fresco illustrating the Allegory of good
and bad government (1338-1340) in Sala della Pace of
Palazzo Comunale, the harmony uniting the town and
countryside is borne out by the harmony of Sienass colours
under the summer sun. Two minute panel paintings in the
Pinacoteca depict views of a seaside town and a lakeside
castle, representing some of the earliest landscape painting
in Europe. The slate grey, watery green, brick red and
yellow of the buildings are in harmony with the greens;
yellows, auburns and ash greys of the surrounding
countryside. The same colours may all be found in the
Colour Scheme which the Municipal administration
unanimously approved in 1992. The first of its kind in Italy,
it regulated the palette of colours authorised within the
historical centre of the town, allowing only those which

. have helped to conserve Sienass unquestionable uniquenes
when the cathedral was remodelled and@he largest and most famous collection of

the Florentine Grand Duke whisked Sirgakeackground paintings in Italy is to pPVEr the centuries. A taste for full, rich colour was
Martinies glistening Annunciazione off ttound in Sien®8NACOTECA NAZIONALEropagated beyond the heyday of the international Gothic

the Uffizi in Florence. But the most famibus located in a Gothic palazzo donate%sters and into the Sienese Renaissance by painters sucl

gilt-background painting of all is the  the provincial administration in 1915 by . .
breathtaking Maesta by Duccio di Niccolo Buonsignori expressly for the as Sassetta and Bernardino Betti, better known as

Buoninsegna (1308-1311). Siena's  creation of a painting gallery. Pinturicchio. His pleasing, festive and graceful colours were

inhabitants carried it out of Duccio's ~ The 37 halls span the entire range of applied with a heightened decorative sense. They may be
workshop and into the cathedral with aSienaes great art history, with works by '(P

il iated in the f illustrating the life of P
triumphant procession through the city most famous artists and their less famoug y ap.pre0|ae. n e re:f;coes llustrating the lite or Fope
streets and Piazza del Campo. Today it@unterparts ... from Duccio and Pietro Pius Il in the Piccolomini Library of the Duomo (1503-1508)

conserved in the Museo dell-Opera in d.orenzetti to Guido da Siena and Dietisgifje of the most important non-religious fresco cycles in

darkened hall that recreates the mysterih@peme, from Lippo Memmi to . ltalv. Th bold f col b
atmosphere of the cathedral, where it Bartolomeo Bulgarini. Even amidst so nﬁ}&nalssance 2 e Y DE

reigned unrivalled and resplendent for gold, the works by the great masters lea@€lmired in Giovanni di Paoloss work. His famous Madonna
centuries. an unforgettable impression.



dellsUmilta in the Pinacoteca is anything but humb’
clothing the Virgin with an elegant Renaissance he
and a richly-brocaded golden garment beneath a r
mantle. The Madonna is seated on a large embroi
cushion placed amidst a flowering meadow and st
by a fantastic, fertile landscape that acts both as b
and glorification. Even Francesco di Giorgio Martir
cosmopolitan artist open to the future, was to cons
fabled vision of classicism in his glossy work as we
graphic refinement and accentuated hues characte
Sienese art. His Incoronazione della Vergine in the
Pinacoteca is an explosion of these same colours:
and pinks, pearl grey, lapis lazuli blue and the golc
yellow so dear to the ancient Sienese masters. He
consider colour equally important in both sculpture
architecture. The colours of Sienass artists were to
as the townes great history of art and culture begar
wane. Sodoma made use of a palette inspired by |
soft and dominated by dramatic contrast between |
shade, for his frescoes in the Basilica di San Dom:
dedicated to Sienass own St. Catherine (1526). Ins
Beccafumi infused his colours with a pastel luminc
produced by an unseen light source, as in the fres
the Sala del Concistoro in Palazzo Pubblico (1529
Beneath the allegories depicting Justice, Benevole
Love of Country are illustrated legendary episodes
representing civic virtues. The same mysterious, a
light that originates neither in day nor night, in hea
in hell, embraces the colours in the great panel pa
the Chiesa del Carmine, in which St. Michael bant:
rebellious angels (1535). Henry James once wrote
Sodoma and Beccafumi left a painterly heritage o
and precious shadows full of imagesZ.

Two exceptional works by Simone Martime sky by a flock of angels endowed with
are the massive Madonna della so much gold and splendour that according
Misericordia protecting the populace ofto Pietro Torriti, This painting emerges as
Siena under her cape and the 1321  a symbol of the transcendental heights of
Madonna col Bambino, one of the artistthic painting in Italy, and even in

purest and most fascinating works. Sor&eropeZ.

visitors may prefer to concentrate on th8ienass love of gilt backgrounds was carriec
charming little panels illustrating the stany by all the most important painters:

of Beato Novello, a kind of Gregorian Taddeo di Bartolo, Andrea di Bartolo,
musicality set out in painting. Simone Matteo di Giovanni, Neroccio di Bartolomeo
painted them prior to leaving for Avigndrendi and Giovanni di Paolo. Sano di Pietrc
where Petrarch was later to commissio(i1406-1481) and his followers created an
him a portrait of Laura. incredible number of works by themselves.
Among the works by Ambrogio Lorenzéitithe Santa Bonda polyptych, one of the
the Pinacoteca displays an impressive artist's greatest works, the enthroned
crucifix with a gilt background that has Madonna and Child along with the spire
evolved into decorated golden fabric, aand surrounding saints are practically
minute Maesta and a solemn drenched in gold.

Annunciazione signed and dated 1344In Vecchiettass enthroned Madonna (1400-
While its gilt background was conservati480), the gilt background is transformed

in taste, the linear movement created biyto an enormous dome sheltering two

the circular throne and the use of cherubs.

perspective indicated the direction thatEven the versatile artist, architect and
painting was to take. engineer Francesco di Giorgio Martini

The painter known as Maestro di Ovile(1439-1502), a cosmopolitan contemporary
(now known to be Bartolomeo Bulgaringf Leonardo, created several works with a
created a Madonna Assunta carried intgilt background.

Duccio di Buoninse@tegonna dei Franceseardcoteca Nazionale



Simone Matimaestddetail), Palazzo Pubblico

1536, Domenico Beccafumi created an
enormous gilt papier-maché horse placg
in Piazza Postierla but subsequently log
His two gilt depictions of Victory are
instead still on display in the Duomo.
As the Renaissance drew to a close, Sif
love of gold lived on primarily in the min|
arts and crafts: in silver and bronze worl
fabrics woven with golden threads,
chandeliers, altar frontals and gilt angel
on altars that make up the etreasureZ in|
the chapels of every contrada. Organs,
altars, furniture, frames and church ceili
such as that in St. Annunziata were
typically gilt, as is the entire dome
covering the Cappella del Voto in the
cathedral.
Gilt-background paintings reappeared in

But Sienass gold is not only to be admitéé 1800s and 1900s through the efforts of

in its paintings. A precious collection ofrantique painting paintersZ such as Icilio

reliquaries may be admired in Santa M&gderico Joni and Umberto Giunti, whose

della Scala, a bronze she-wolf sucklingworks were so true to Sienass long

twins by Giovanni da Turino (1429) restdadition that they fooled more than one

in the Museo Civico, and more treasureasxpert, more than one museum curator

await in the aptly-named Sala del Tesoaméhmore than one crowned head. Even

the Museo dell*Opera del Duomo. Goldeday, Sienese goldsmiths recreate the

roses were bequeathed on Siena by Pggeellery shown in antique paintings of

Pius Il Piccolomini and Alessandro VII Blaigonnas within their shops, while

a gilt wooden chandelier was fabricategh@iynters and master artisans continue to

Domenico di Niccolo, and gold decoratesint Madonnas and angels on gilt

the panels of the baptismal font in the backgrounds.

baptistry, a joint work by Jacopo della

Quercia, Lorenzo Ghiberti and Donatello.

Gold covers the statues created by Jacopo

della Querciass school and now in the

Pinacoteca as well as those on the pillars

of the Duomo, made of gilt stucco by

Giovanni di Stefano to represent Sienass

saints. When Charles V visited Siena in

THE MOST EXTRAORDINARY EFFECT

OF THIS HARMONIOUS JUXTAPOSITION (
DIVERSE MATERIALS IS THE LIGHT THAT|
VISITOR 8ENA RECALLS SO CLEARLY
THE poBvMiARIA.LUZI ONCE WROTE
*RECOLLECTIONS MAY BE FRAGMENTAR
BUT OUR MEMORY FOCUSES THEM INTQ
A GLOBAL IMAGE OF ABSOLUTE IAIMINO

Giovanni di PadWgdonna dell-UmRtanacoteca Nazionale



Siena on stage

*SIENA IS A TREASURE CHEST OF ART
CULTURE AND LOCAL TRADITIONS SO IMPORTANT
THAT IT HAS BECOME USED TO HOSTING PRESTIGIOUS
EVENTS OF NOT ONLY NATIONAL BUT
INTERNATIONAL NOZDRIETY

QRLOERDONE
ACTOR AND DIRECTOR

ACCADEMIA DEGLI INTRONATI: Via di citta, 75 - tel. 05
http://ospiti.comune.siena.itt ACCADEMIA_INTRO

ACCADEMIA DEI FISIOCRITICI: Prato di SanteAgostino, 4 - tel.
www.accademiafisiocritici.it

ACCADEMIA DEI ROZZI: via di Citta, 36 - tel. 0577
www.accademiarozzi.it



The Academies

The 16th century marked the birth of Academies and Congregations involved in intense literary, theatrical and f
activity in numerous cities. They were given extravagant names such as Smarriti, Raccolti, Sborrati and Selvati
members had names that were just as bizarre, such as Arsiccio, Dondolone, Voglioroso and Avviluppato to unc
their equality in the name of art. Sienass most famous academies ... the Intronati and Rozzi ... are still at the fo
of the townes cultural initiatives.
In 1525, six Sienese gentlemen founded the aASTAEMADE]] INTRCNATL. Today this academy still
publishes the Bullettino Senese di Storia Patria born in 1893 and now an important link in a network of exddaedesthat brings h
scientific publications to Siena. These are deposited at the Biblioteca degli Intronati which is now alsauticetineucecipral dibaary
integrated system of local libraries. It also publishes works of literary, historical and artistic interestsingdditigre ssesgnd
conferences. Its thirty permanent members, still limited to the original number, divide their efforts amagrastomhditerature
Academy also has corresponding members spread across the globe.
TheACCADEMIA DEI R@Z #lunded by twelve artists and artisans in 1531, whence it laid down a statute and became an Academy in
1690. In 1817 the present Teatro dei Rozzi was inaugurated, with a seating capacity of five hundred. FodlowintPes&atul restorat
assumed the double role of theatre for the Rozzi and for the entire town. It hosts a vast offering of theathezl@rsdumdsicdieor
artistic direction of the municipality of Siena. The Sala degli Specchi dei Rozzi not only organises evergsafeo itegnéaripers but
open to the public for meetings, presentations and debates on matters of civic, historical-cultural, litestarfyarrits nseabiertsre
the Accademia dei Rozzi offers all the services typical of a traditional club: a reading room, dining\esditiesom lzard avdeleus
rooms for meetings and epleasant conversationZ. Although Siena is famous world-over for its artistic traasompsyiaatso boasts
natural history museum, the first to have been founded in Tuscany.
TheAGOADBMIA CH ASQRTA, was responsible for its creation in 1691. Over the years, it has organised public scientific experiments suc
those conducted with Boylees pneumatic device. Its sundial calculated the official time in town: when its bell ahihvecerden, the
Mangia announced the time to the town and its surroundings. On Mondays, Fisiocritici was open to watchmak@jisssthitiat they might
timepieces. Past members of the academy include Linneus, Beccaria and Volta, followed more recently by Fasteundfech and Sclavc
accessible to the Sienese populace and visitors, Fisiocritici offers a library, an archive, a calendar abtentarenaad and cultu
museum containing a worthwhile permanent collection of geological, botanical and zoological specimens cekedtedabeer the centur
right next door are the botanical gardens, whose initial grounds date back to 1588. They are an ideal dastirsaiwoforighildren



Sienass theatres

Siena has played an important role in the history of the Italii
theatre. During the Middle Ages it held religious representat
public games, tournaments and processions of allegorical ¢
vehicles portraying religious and secular themes. In town, in
to the Accademia dei Rozzi and its Teatro Grande later to b
as Rinnovati, a multitude of theatrical centres emerged, fror
Collegio Tolomei to those located in the spalazziZ of patrician families and more rec
created spontaneously withindhéradaZ hequarters that emerged at the end of the
1800s in all seventeen of Sienass scontradasZ. One theatre which has continuous
performances over the years is Piccolo FaktradarSergardi, built by Margherita Serg:
Marmaross in 1950. Here classic and expemitectiains are accompanied by courses
primarily aim to attract young talent. In 2001 restoration work was completed on T
Parrocchia del Costone built in 1912. This institution is held dear by generations ¢
think of it as a simple, amateur and popular theatre that gives young people some
experience and a chance to receive their first applause from the 135 seats. On th
less formal stages, local theatrical traditions persevere with productions expoundi
interests, university student humour, local dialect and econtradaZ pride. A mix of t
presented throughout the year. Ondeon, for example, is a production created in 1!
Contrada dellsOnda to highlight the talents of children from all seventeen scontrada
every year a transgressive and sardonic operetta is held by university students du
Feriae Matricularum, featuring joyous light-heartedness and a spirit of brotherhoo
back to the goliards of mediaeval times. Giuliano Catoni has written that «Goliard
continues to represent today's closest link to the festive bacchanals of the wandel
ancient timesZ. And Siena would not be complete without theatrical productions |
dialect or based on the Palio and scontradaZ interests. The plethora of production
during the 1900s culminated in the great success of Rompicollo, an operetta by L
encompassing various genres and sometimes called «The Aida of operetteZ. It he
staged outside Siena, as in Berlin in 1938. Siena may take pride in its successful
productions, having launched the likes of Silvio Gigli, Mario Verdone, Fernando C
Pecchioli and Bruno Tanganelli alias Tambus, founder of the Vernacolo Clebbe in

TEATRO DEI RINNOVATI: Piazza del Campo, 1 - www.comune.siena.it

TEATRO DEI ROZZI: Piazza Indipendenza, 15 - www.comune.siena.it




Teatro dei Rozzi







Enchanting, Gothic and photogenic: an ideal set for the cinema.

The film on the 1909 July Palio made by the Milano firm Croce is the oldest Palio film on record. "The Pal® lodlSieteZ by André
won the oscar for Best Documentary in 1953. But Sienass history, art and literature have also been addrdssgd7@ Hotmamentaries.
Quilici created «Siena, un giorno | secoliZ for Monte dei Paschi di Siena. Mario Verdone then made «Sare @tBigtas raccontaZ (T
Sano di Pietro - 1957), while Carlo Verdone made eLeAccademia Musicale ChigianaZ (1976), Luca Verdone slade «La pittura senese
TrecentoZ (14th-Century Sienese Painting - 1992) and Sergio Micheli made +Senesi Ultimi EtruschiZ (ThanSiei@88)the Last Etrusc
Siena has served both as subject and backdrop in a large number of feature films. The long list of histarzs filntssto&ame dr

set during the Palio begins with the 1932 film entitled simply "Palio" by Alessandro Blasetti (with a scre@nplyeoyelceiti Bonel

works include <Al lupo al lupoZ (1992) by Carlo Verdone, about a family in search of its identity, and «A@94jilmcchi chiusiZ (
Francesca Archibugi, based freely on the autobiographical novel of the same name by Federigo Tozzi. Si@eisdndef appearal i
Bertolucci's 1995 film "Stealing Beauty" met critical acclaim, although the story was mainly set in the SiwpeseBroliotayside beﬁ
Geggiano. But Siena is more than a film setting. Since 1997, the final week in September has bS8enadibuliEesiadito the

currently under the direction of the actor and director Carlo Verdone. It explores independent cinema fronpeesantsthewvorld and
works, conferences and competitions aimed at young directors, in addition to meetings with the big namesaiamaternational cinem
retrospective showings of actors, artists or directors, from Andy Warhol to Ugo Tognazzi and Pietro Geamétit thikespéce in a
scattered throughout Siena, such as S. Maria della Scala, local theatres and the historical Pendola Cinepemdgienarsihome of ind
art cinema together with Cineforum Alessandro VII. The year 1996 marked the oFestivalfittesngzienbje del Grtometraggio,

(International Short-Feature Festival), which presents a range of the new offerings on the market. An effofilissweitte to highlig
particular cultural relevance by organising monographic surveys of particular topics, nations and feat@&doacakirdyirtin 198

to Mdonatia, a yearly presentation dealing with images in their various forms, from the dark room to virtual images, which displays
independently-produced visual works. All summer long, an intense calendar of film projections is held outttesssaindtie Medici Fo
Orti dei Tolomei.



Young violinists at the Accademia Musicale Chigiana

Siena and its music

Palio time, when econtradaZ members make Piazza del Campo resound with their singing and accompany thejuhcessss retul
and spectacular dinners with song, is a time for musical events dear to locals. Since 1958, every Augustfifiecattiedrtile dool
have opened to welcome a concert by the Duomoss official organist held to commemorate the Virgin of the A§shienption. The
cathedral are filled with the reverberation of the over 7,000 chimes in the Duomoes four organs. The oldies150&kege was built
Domenico di Maestro Lorenzo degli Organi from Lucca. During the course of the summer, these organs are eatzimpanied by
throughout Siena. The foremost example is the instrument built by Giovanni di Antonio Piffaro in 1514 anfiS8und in the churc
Annunziata, inside S. Maria della Scala. It is undoubtedly the best-preserved instrument of its kind in thé luazel$ keevontrad
as oratoriZ are graced with 13 more organs that lend solemnity to the feast days of patron saints and othézecOmtr@@dadrimeremo
and 14 August Sienass Banda Citta del Palio, headed by the Unione Bandistica Senese founded in 1827xtyakessigatie stage
hold a concert for the enjoyment of locals and tourists alike. Two days later, these same musicians don peéafargarb to head t
historical procession by playing the march composed by Formichi. Although Wagner judged it negativelyl Biesacals love
Sienass band adds spirit to civil, religious and military ceremonies in addition to scontradaZ festivitiesscOntBuladafeasiatiirg

the band greets the procession returning to the headquarters by playing their official anthem. Saint Cexitibes feaskslay in Nov
Sienass annual appointment with the Orchestra a Plettro Senese Alberto Bocci, founded in 1921 and one ldhthiz figalygroups c
These thirty musicians pick at and pluck stringed instruments including guitars, bass guitars, mandolires fedghiff€reyt giags anc
a historical and contemporary repertoire, with a few pieces for jazz big bands. Choruses such as Madriggiesiilgemesiptelich wi
by Conte Chigi, the Coro diVico Alto, and intermittently-performing scontradaZ choirs display their talerEveryusgring the year.
Giraffa scontradaZ organizes a concert of traditional and scontradaZ songs that preserves and promotesahisifmiatstyle of po






Accademia Musicale Chigiana

On 22 November 1923, St. Cecilia's feast day was chosen to hold a gr
concert inaugurating the first permanent season of the Accademia Mus
Chigiana. Since then it has come to the forefront of Sciena's musical
panorama, as expressed in its motto Micat in Vertice. Conte Guido Chi
Saracini conceived it, financed it and ultimately housed it in his palazzc
Via di Citta. One of Sienass last great benefactors, the Conte ironically
considered himelf san entrepreneur without a future". The Chigianass
summer specialization courses propose international excellence and have had illustrious in:
such as Pablo Casals, Andres Segovia and Alfred Corot. Some Chigiana scholars have gor
become instructors as well as world-renowned musicians, such as Carlo Maria Giulini, Ann:
Salvatore Accardo, Uto Ughi, Zubin Metha and Claudio Abbado. In 1939 Conte Chigi and A
Casella conceived the first edition of the Settimana Musicale Senese, famous for its redisco
Italyes (mostly instrumental) lost musical heritage. One famous example was its modern re-|
of Vivaldies almost-forgotten work. Today, as then, it is a highlight of Sienass summers, as al
final concerts held by the course participants and the calendar of concerts that attracts top-«
talent to Siena, its «contradasZ and its hinterland. The Accademia Chigiana also sponsors c
programmes during the year in collaboration with the municipality and aimed toward univers
students and nursery- and elementary-school children. Extraordinary results are achieved d
course for budding violinists held for 5 to 7 year-old children who are able to use an approp
sized violin for their size free of charge. But the Accademia Chigiana offers more than musi
January 2005 the palazzo itself was opened to the public. Visitors may now admire the four
rooms that house the fabulous art collection created by Galgano Saracini, who lived there ir
and 19th centuries. The collection comprises over 12,000 items including gilt-background p:
small sculptures and undisputed masterpieces created by the Sienese school.

ACCADEMIA MUSICALE CHI
Via di Citta, 89

tel. 0577 22091
www.chigiana.it

Salvatore Accardo, violin lesson



Siena jazz

Siena also boasts a surprisingly solid reputation as a jazz centre.
1977, Siena Jazz is an association funded by the municipality, the
administration and the Associazione Jazzistica Senese.
It works in three directions: it teaches; it undertakes producing an
research; it promotes and highlights Italian and international jazz.
Studi dedicated to Arrigo Polillo has one of Europeess most importe
libraries and music archives, with over 25,000 listings.
During the year it hosts advanced, perfection and specialization courses. Its courses &
with complementary events such as jam sessions in the contradas, the Enoteca Jazz
annual «Citta di SienaZ festival. The Italian instructors and performers in Siena Jazz ¢
Fasoli, Zegna, Fresu, DeAndrea and Rava. Participating foreign musicians have includ
Petrucciani, John Taylor, Kenny Wheeler, James Newton and Dave Holland.
The jazz bible Downbeat has written that Sienass summer jazz courses eare considere
leading jazz master classes held in EuropeZ and concerning the Citta di Siena festival
hidden jewel of European summer festivalsZ.
Franco Caroni, the founder and president of Siena Jazz, says *Even after thirty years,
still just a youngster. We are like jazz itself, a creative machine that is perfected by img
projected dynamically into the futureZ.

SIENA JAZZ: Fortezza Medicea

tel. 0577 271401
www.sienajazz.it



A future with an anclent heart

"SENA IS A WORLD UNTO ITSELF |
THE PAST IS ALWAYS PRESENT AND 'UN

ITAL&ALVINO




Palazzo Salimbeni

While walking through Sienass historical centre, one would
never even fathom it. And yet, just as in mediaeval times,
the locals know that their future passes far below the
town. As wonderful as Sienass architecture appears to the
eye, equally wonderful structures were created below
ground in the 1300s to create the Bottini, a network of
underwater aqueducts that is a veritable technological
masterpiece and has supplied Siena with water to this day
The townes most adventurous modern development follows
the same underground route traced by those forebears.
Sienass pietra serena paving blocks conceal kilometres of
optical fibre that carry telephone, television and internet
services into local homes, guaranteeing highly-innovative
technology. Cabling the town has made it possible to
remove television antennas from rooftops, restoring|Siena’
silhouette to its appearance in Lorenzetti's famous allegory
on the effects of good government in the Palazzo Pubblico
an endless source of inspiration. The same has taken plac
throughout the province wherever optical fibre cabling has
been laid.

Sienass future has an ancient heart ready to face modern
challenges without forgetting its past or restyling the
cultural identity of its inhabitants.

This has always been the aim of Sienass most prestigious
institutions such as Monte dei Paschi, the worldss oldest
surviving bank. Since its foundation in 1472, it has always
driven development in the town. The historical office of
Monte dei Paschi is still located in the Rocca once owned
by the Salimbeni family. In addition to offices, a historical
archive, a collection of antique coins and an important
collection of Sienese art are located inside the building.
Instead, the Fondazione Monte dei Paschi is located in
Palazzo Sansedoni overlooking Piazza del Campo, where



TQe University of Siena

view of the future is unbounded by the townes ancient rin
of walls. The Fondazione conducts projects aimed at

creating excellence in cultural endeavors, scientific reseafgluniversitas Scholarium waselebrated its 750th anniversary,
and social solidarity. already operating in 1240. Withis divided into nine faculties: Law,

Research and scholarship have always been the most fishfecree issued by Charles Wedicine and Surgery,

of undertakings in this town, which boasts a university llhtaiembourg, Sienass universityPharmaceutical Science, Political

. . roper was born in 1357. JudittScience, Engineering, Literature
was already renowned in the 1200s. More recently it h%Jﬁook wrote that in the 15th  and Philosophy, Economics and

been joined by the University for Foreigners, which offegg@ury, «its reputation was ~ Natural, Physical and
panorama of todayes changing world. unsurpassed in Europe, especikibthematical Sciences. The
Looking back at the past to better understand the futurénithe fields of medicine and  university has a student
Siena means recognising, preserving and promoting th&wZ. By the 17th century, the population of about 20,000.

townes enormous historical and artistic heritage. This eﬁf&?'ng of surgeons and chemistse Erasmus project opens the
and the apprenticeship of new university to hundreds of visiting

yvas Iaunched through the cre.ation of a Childrens Mus%‘ﬁ_%icians were held inthe  students from abroad and a recent
is and carried on through the important work of the Musgiiedali Riuniti del Santa Mariaseries of innovative Masters
Senesi network comprising the Museo Civico, the Oratatétia Scala, which in 1883 waspcogrammes ensures that its

di San Bernardino and the Museo di Storia Naturale become ltaly's first University participants receive cutting-edge

dellsAccademia dei Fisiocritici. Important initiatives are 39s8/tal o AACESE Y GUEITEEIS, (o)
Following the unification of Italythese, the Monte dei Paschi group

ised by the Palazzo delle P : ot
organised by the Falazzo Gelle Fapesse contemporary gri., oy bill aimed to supprdssps to organise the Master in

centre and the Santa Maria della Scala cultural hub.  gjenas university as part of anEconomics and Banking, the
Siena is also home to the Cerr ... the Europeans Centreviethaul of the Italian universitMaster in Financial Institution
Restoration, and to Arsnova, the academy of multimedisystem, the entire city protestedlanagement and New
art. Modernity and tradition coexist in this town whose vehemently. In January of 1893nformation Technology, and the
future truly has an ancient heart. even the_ -contradaZ_representatl\Mas_ter in Digital Eco_nom|cs_ and E-
took action by holding a Business. A Master in Law is
: . conference and public protest. organized in collaboration with
Sonia Corsi They printed posters and madethe University of Oxford and
their displeasure known Londones University College. There
individually as well, with their are also Masters courses in
usuall emphaticism: Torre sent Tourism Management and
telegrams to Giolitti, Oca sent Sustainable Local Development, in
them to Crispi, and Nicchio to t@®mmunications for the Food
King of Italy. Today the Universihdustry and to create Experts in
of Siena, which has already  Culinary Tourism.



Palazzo Salimbeni, sala S.Donato

centre of
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THE UNIVERSITY FOR FOREIGNERS: Via Pantaneto, 45 - tel.
WWW.unistrasi.it




Built facing the stairway to Sienaslt is subsequently a sombre building,
cathedral, from which it took the contrasting with the splendour of the
name Santa Maria della Scala, thisnarble Duomo facade, and expresses
structure began to accommodate the charity, assistance and pain that it
pilgrims travelling along the Via  has witnessed.

Francigena and aid orphans and thut just as visitors step inside, they
poor at the end of the first find themselves in a fabulous
millennium. Over the centuries it frescoed hall called the Pellegrinaio,
expanded its forms of assistance, which illustrates the talent of some of
eventually emerging as a modern Siena's greatest 15th-century artists
hospital. It was only in 1997 that it such as Lorenzo di Pietro, better

was transformed into an important known as il Vecchietta.

museum and cultural hub. This group of frescoes is fascinating

Domenico di Bartd@e/estino /Il concede i privilegi &léaédf), S. Maria della Scala

SANTA MARIA DELLA SCALA: Piazza Duomo, tel. 0577 224811
www.santamariadellascala.com



Domenico Beccafuntdontro di Gioacchino con(detad), S. Maria della Scala

contemplative life. The incredible
complexity of this scenario suddenly
becomes apparent: this is a city
within a city and an artistic hub in
coexistence with a restoration site
whose presence is periodically felt
along the way.

Ancient granaries and underground
tunnels carved out of the tufaZ
stone create an ideal scenario for the
original Fonte Gaia carved by lacopo
della Quercia and a stupendous

not only for its artistic value, but alsetting for the Archeological S M S Conte m po ranea

for the description it offers of SantaMuseumess rich collection of findings

Maria della Scala-s mission. It migfifom the surrounding territory. The Contemporary Art Centre of the Municipality of Siena, establish
HOEdiEk e a Ik Of. . Ol Wiy Cif e ngarmalupl N 1998, has caprriedyout its activity for a decadF:e atyPaIazzo delle Pape
*BuongovernoZ for social assistan@irrently used to house important - renaissance residence of the Piccolomini family, after whom it was initially
Beyond the Pellegrinaio, here visitaesnporary exhibits amidst its named, before changing its name - with the permanent transfer to Santa
enter a non-traditional museum  mediaeval walls, where monumental Maria della Scala in June 2008 ... to SMS Contemporanea.

itinerary. The architecturess beautyaahitecture meets a respectful Since its establishment, the centress main aim has been the study,

mystery interact with the frescoes application of modern structures and diSsémination and promotion of contemporary art. Over the years the

" v Si " ¢ ials. The vi f the D exhibition activity has alternated historical collective shows (Contrappunti.
(from eary ISERE MERIES U materials. The V"?WS oritE ,“°m° Burri, Bacon, Beuys; Zero. 1958-1968 tra Germania e Italia ... 1958-1968
Beccafuml), sculptures_ and plgces afd the surrounding countryside are pegween Germany and Italy) and theme-based collective shows

worship and prayer which remind usiagnificent. (Identita&Nomadismo; Good Vibrations; Le arti visive e il Rock ... Visual Arts
what Santa Maria della Scala onceVisiting Santa Maria della Scala is likend Rock; System Error; Numerica) with one-man shows by some of the

was. The far-sightedness and taking a trip back into Sienass history Most representative international artists of different generations, such as
sensitivity of the lay community  and touring around the place where Barbara Kruger, Annette Messager, Christian Boltanski, Jaume Plensa, Carlo

i TR (TS SseE (o Ts| | cult f offeri ist Garaicoa, Anya Gallaccio, Elisa Sighicelli, Nari Ward, Leonardo Drew and, mc
g S e local culture ot offering assIStanC&ecently, Gordon Matta-Clark. Thanks to the fast turnover of events proposed,

centuries is apparent from the workgas born. SMS Contemporanea aims to follow the natural course and development of
they commissioned from a wide Ites no coincidence that as the last. the latest artistic trends, focusing on certain phenomena or personalities,
variety of artists active in the area.hospital unit was moved out of the  which can help to summarise and clarify said courses.

And so while climbing a 17th-centusyilding, it became apparent that the A site open to experimentation and a whole variety of disciplines, as well as
staircase, visitors are suddenly treatedient original door had no key, nor B e r0anises

. . . o conferences, readings, shows by theatre and dance companies, performances
to a splendid fresco dating to the ficstuld the building be closed from el EenEans, 9 Y p P

half of the 14th century which was outside. Over the centuries, this placesince 2004, in experimental form, and since 2006 with full continuity, the
discovered accidentally during of assistance was never to be left | Contemporary Art Centre has broadcast Radio Papesse, the first radio station
restoration work. Attributed to the unattended, and thus it is even today.inside a museum in Italy, broadcast via streaming 24 hours a day, making
school of Ambrogio Lorenzetti, it a qonsiderable amount o_f a_udio material availgble (interviews, news, audio
L L A pr Anna Carli guides, analyses and artistic sounds) all of which can be accessed freely
at www.radiopapesse.org.
Marco Pierini
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AUTUMN-SPRING

*Micat in VerticeZ

is organised by Accademia Chigiana
Musicale Chigiana. The concéhs festival organised by

feature renowned soloists,
opera and contemporary
compositions.
www.chigiana.it

accademia.chigiana@chigiartait Galgano, SanteAntimo andnd singer-songwriters in
Monte Oliveto Maggiore. The performances that bring
concerts feature internationallytogether famous names and
young musicians in productiovisionaria
created especially for Siena. This video festival features
works created by Europess

Theatre season

Enjoy all of the productions orenowned soloists.

stage in Sienars splendid

theatres, Teatro dei Rinnovataccademia.chigiana@chigianavitv.comune.siena.it

and Teatro dei Rozzi
WWw.comune.siena.it

JULY AUGUST

Estate Musicale Chigiana La citta aromatica

NOVEMBER

2 JULY
Palio

Film Festival in Terra di Sienddeld in honour of the Madonna
This international music festivstival dell*Accademia Musicdlae last week of August markiinema festival

a festival organised by the www.sienafilmfestival.it
municipality of Siena. Piazza del
Accademia Musicale ChigianaCampo and other evocative

is held throughout Siena in sorfeeations (such as Fonti di  Festival internazionale del

of the areass most inspiring  Fontebranda and Piazza Jac@utometraggio
locations, such as the abbeys dklla Quercia) host rock, danttaelyss most important

www.chigiana.it

Siena Jazz

There are summer courses and
concerts featuring great jazz
musicians, as well as jam sessions
in the econtradasZ and around the
province in «Jazz ..in Terre di SienaZ.
www.sienajazz.it
info@sienajazz.it

Settimana Musicale Senese
Accademia Musicale Chigiana
The prestigious Chigiana festival
pays homage to great
international composers.
www.chigiana.it
accademia.chigiana@chigiana.it

short-feature film festival.
www.cortoitaliacinema.it

schools of cinema and
television.
www.visionariamedia.org

di Provenzano

16 AUGUST
Palio
Held in honour of the

Madonna dellsAssunta

The Palio is the best-known
spectacle staged by Sienass
«contradasZ, but scontradaZ
events are held all year round,
including celebrations for the
feast days of patron saints and
events featuring the
participation of children, such

as the Festa dei Tabernacoli anc
the Minimasgalano.




MUSEeUms

Mo Qvico e Torre del Mengia VS Qrtemparanea Qpera Metropalitana di Sena. Qiptadel Duomo Mus=o delle Tvolette di

Piazza del Campo A site open to experimentation www.operaduomo.siena.it This space decorated with a  Badhema

One of Italyss most important and a whole variety of operaduomo@operaduomo.sienseities of frescoes dating to aboArchivio di Stato

public Gothic buildings disciplines, as well as a space 1280 was discovered during  Palazzo Piccolomini

houses the masterpieces of ~ dedicated to exhibition, Museo dell' Gpera Metropolitana. recent restoration work and beaBanchi di Sotto 52

Sienese art and history. SMS Contemporanea regularly Piazza J. della Quercia witness to the birth and This collection of painted

Www.comune.siena.it organises conferences, readingFhis collection of artworks and development of Sienese art.  accounting-book covers includes
performances and concerts.  artifacts mostly originally located works by Sienass greatest artists

Sarta Maria della Saa www.santamariadellascala.comin the Duomo includes a numbeBsttistero di San Govarri from 1258 to 1682. It assumes

Piazza Duomo contemporanea@santamariadetibmasterpieces from the SieneBéazza San Giovanni considerable artistic and

This museum complex housed Btala.com and Tuscan schools, such as thEhe numerous artworks within documentary value for Sienass

Sienass ancient hospital is home Maesta by Duccio di Buoninsegmalude the baptismal font itselfurban history.

to frescoes, artworks and Museo darte per bambini an extraordinary work in marblehttp://assi.archivi.beniculturali.it

treasures collected during the Via dei Pispini 164 Duomo e Libreria Raoolomini bronze and enamel created by

course of its thousand-year ~ Workshops, theatrical Piazza del Duomo the greatest sculptors of the tim&mntuario e Gsad Sata

history. Temporary exhibits are performances and mini-coursesThe Duomo, Sienass cathedral, $sieh as Giovanni da Turimo, Gierina

also on display. introduce childre to the history monumental expression of the Lorenzo Ghiberti, Donatello andCosta di S. Antonio

www.santamariadellascala.comand dynamics of art. height of artistic and cultural ~ Jacopo della Quercia. The birth place of St. Catherine,

infoscala@smscomune.siena.itwww.comune.siena.it/bambimugervor attained during Sienass patron saint of Italy and Europe
bambimus@comune.siena.it Gothic era. Qatorio d Sen Bemardino

Museo Archeologioo Nezionele The Libreria Piccolomini © Museo Diocesano di Ate Sacra Ghiesa d SanteAgostino

Located in Santa Maria della  Hnaooteca Neziondle (Piccolomini Library) contains aPiazza San Francesco Prato di SanteAgostino

Scala, this collection Encompas@akazzo Buonsignori vast collection of illuminated ~ This precious collection of Sienésst built in the mid-1200s, it has

a rich heritage of findings and Via San Pietro 29 manuscripts. It is graced with aart is a fundamental reference undergone numerous

presents copious documentatiofhis museum houses the singlecycle of frescoes painted by  point for the history of this areasnlargements and remodelling.

of the areass history from largest collection of Sienese artPinturicchio. religious art. Its internal decor was designed

the prehistorical to Roman age.displaying its great masters from by the architect Luigi Vanvitelli.

www.archeologiatoscana.it the 12th to the first half of the www.sienaviva.it

infoscala@comune.siena.it 17th century. sienaviva@libero.it

www.spsae-si.beniculturali.it



Snegoga. Museo di Saria Neturale

Via delle Scotte 14 Aocademia dei Rdoaritid

Designed by the architect Piazzetta Silvio Gigli, 2

Giuseppe del Rosso, the Templedsated inside the Accademia

one of the few existing exampledei Fisiocritici, this is an

of Tuscan architecture betweenimportant natural science

the Rococo and Neoclassicism.collection with a library of
considerable interest.

M=o della Sdeta Esecutori www.accademiafisiocritici.it
Re Disposizioni fisiocritici@unisi.it
Via Roma 71
Museo Bologna Buonsignori  Musei di Gntrada
Via Roma 50 The seventeen contrada muse
The Museum: a collection of jealously conserve outstanding
devotional paintings. collections of keepsakes,
The Bologna-Buonsignori documents, costumes, artwork
Collection: and Palios acquired through
An interesting, variegated 19th-victories. Permission to enter
century private collection must be requested directly froi
spanning a number of eras.  the scontradeZ.

info on line:
Qto Botanico www.comune.siena.it

Via Pier Andrea Mattioli, 4 www.paliodisiena.net
This splendid verdant area in

the heart of town is home to

numerous plant species from

around the world.

WWW.passus.it

to find out more

APT SIENA

Information Tourist services and bookings
Piazza del Campo 56

Tel. +39 0577 280551

Fax +39 0577 281041
infoaptsiena@terresiena.it
incoming@terresiena.it

www.terresiena.it

Central office

Via dei Termini 6

Tel. +39 0577 42209 - Fax +39 0577 221041
aptsiena@terresiena.it

www.terresiena.it
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